
跨界素描	  
简·戴尔 澳大利亚艺术家和作家，目前居住在北京 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



21 世纪的反思？ 

 
今天的年轻一代艺术家正面对一个与后毛泽东太平时期截然不同的中国。2013 年在天津美术馆

的群展《觉悟》中，参展的新兴艺术家任瀚（1984 年生于天津）的素描具有一种视觉内在和安

静理智/物质的矛盾存在，同时反射和驳斥了观者对主题和空间关系的预想，用虚无（抑或是失

去？拒绝？难以企及？）表达存在。 

单纯地使用石墨铅笔或颜料进行创作，特定

场域装置和碎片式的素描，介于具象与非具

象的形状，归功于他在法国读研究生的经历，

将制图法与中国古典的书法式水墨画相结

合。任瀚对“是什么得以构成素描”的问题

进行挑战。《温柔的撞击》（2013 年）仅仅

以文献记录的方式存在。创作于一座荒废的

工厂中，艺术家在墙面上用黑色颜料绘制了

一个完美的圆形，然后将一些碎片砸向墙壁，

碎片来自现场，包含机械零件、建筑碎块。

由此造成一种意外的效果：白色的痕迹透过

黑色墙面，从空洞中显露出来，任瀚将这件

创作描述为“风景画”。他的巨型壁画《小

迷宫》（2011 年）同时呈现了一幅透过广角

镜头看到的破裂的风景画，以及破坏现场中

无法识别的微小碎片。中国正在转型，任瀚

审视着变化的速度，无节制的繁荣时代，被

迫妥协的环境；安静地站在远处…… 
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[英文原文] 

Drawing across borders 
By Jayne Dyer, Australian artist and writer living in Beijing 
 

21st-century introspection? 
Today’s generation of young artists face a very different China from the post Mao halcyon days. 
Emerging artist Ren Han’s (b. 1984, Tianjin) participation in Consciousness at Tianjin Art Museum, 
Tianjin, 2013, indicates a drawing praxis with a visual interiority and a quiet intellectual/material 
contradiction that simultaneously mirrors and refutes expected thematic and spatial relationships, 
referring as much to absence (what is lost? denied? unattainable?) as to presence. 
Simply executed with graphite pencil or pigment, site-specific installations and discrete drawings slide 
between objective and non-representational from, that owe as much to his postgraduate training in 
France as to systems of cartography and classical Chinese calligraphic ink painting. Ren Han 
challenges assumptions about what constitutes drawing. Soft Impact (2013) exists only in 
documentation. Constructed in an abandoned factory site, the artist drew a perfect circle on a wall, 
filled the circle with black pigment and proceeded to assault the wall with detritus – fragments from the 
site, such as machine parts, building materials. Resulting in accidental, white marks penetrating the 
black void, Ren Han created what he describes as a ‘landscape’. His massive wall drawing Little 
Labyrinth (2011) appears simultaneously as a fractured landscape viewed through a wide-angled lens 
and as unidentified microcosmic fragments from a demolition site. China in transition. Ren Han 
identifies the speed of change, boom-time uncontained, an environment compromised; presented from 
a distance, silently…   
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