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now, draring.

Drawing across borders

by Jayne Dyer, Australian artist and writer living in Beijing
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China:
21st-century
introspection?
Tosay's generation of young
artists face 2 very siferent China
from the st Mao haleyon days
Emerging artist Ren Han's o
1984, Tienjin partcipation in
Consciousnessat Tienjin Art
Museum. Tianjin. 2013, indicates
& drawing prais witha visual
interiority and o cuiet ntelizctual/
materia contradiction thet
simulianeously mirrors 2nd
refutes expected thematic and
spatal platonships, g
bsence (what

oet denied? unatairabie s 1o
presence.

Simply execued with
grphie pencilor pigment,

representational farm, that owe
a5 much to his postgradusts.
training in France oz to systems
of cartography and classicel
Chinese callgraphic ink peinting
en Han challenges assumptions
sboutwnat canstittes drawing
Softimpact (2013] exists only in
documentation. Consiructed i an
ebandoned factory site, the artst
drews perfect circle on s wall,
filled the circle with black pigrent
end praceeded to assault the wall
with datritus — fragments from
the site, such s machine parts,
building maf Resultng
in accidentsl, whie marks
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continue to be, declogically
and ethrically polariced. This
inalvsusl archue offers an

priectsthat s afen place
Srilanka Commissionad asa
Raking Leaves publication, the
project was launched at Art Dubsi
2003 and exhibited in The ath Asis
e pmTorny
At Galery of Moder:
Brisbens, 2009
O Virginia Whies deserbes
the actiity 25 1o parlour
game"* She suggests: The.

features and political borders,
Eothupitye makes metaphorical
exiensions t these comventons,
revealing evasive ethnic terrtaries
and identities and raising
questions sbout the oroblematic
construct of what is and what
may constitute = national identity
Jafina tapwas incluced in
Mafing History, the 3rd Colombo
Art Biernale this year

india:
heritage and identity
Chitra Ganest's background [b

penetrating the black oid, Ren
Han created what he describes
a5 landscape’” His massive
wall draving Litle Latyrinth
12011) appears srultaneousty
25 2 fractured landscape viswed
through a wde -engled lens and
&5 unidert fied microcosmic

denties the speed of chan;
boom-tme uncontained.an
enionment compromised
presented from a distance,
silently.

Sri Lanka:
war / post-war

The S Lankan cidlwar (1983
2009] bebween the Liberation
Tigers af Tar. Eslarm in the north
and east and the S Lankan
Govemment affected a generation
ol artists who Led  socia and
persoral realy of conlictand
displacerent.

The collaboratve The Ons fear
Drawing Projct, betwzen four
pionesring Sri Lankan arts
Jagath Wiaeras nghe b. 195,

Cader b. 1986, Colombol, tracks
29-month drawing exchange to
2007, Drawings were
post, between Jaifna in the north
nd Calombo in the southwest:
centres that have been, and

works were dally
undertaken in the spiri of darist
o L

manitsting his reactian to the
war-mangering factions which
ave tormented 511 Lanka for the
lastdecade ?

Whils post-var, next generation
artists interests bave diersiied,
the legacy of Weerasinghe,
etal. is svident in Jafia Map
[2010] by Pate Pothupiie b

the work, drawn i nk and
pencilon an antique map of the
northernmost fip of the country, s
& powerlul pointer to Sri Lanka's
geopalitical landscape dunng

are famiierwith meppng as a
led portrayal of geographical

New York,
offers anarme-length relationship
with India, possibly permitting
her license o probe atitudes to
fomale ideniily and behaviours
that expand o South Asien
history, imperialism and quser
palities

Her subsersive, popular
Toles of Armnesis 2002-07) was
ncluded in The Empire Strikes
Bsck: indien Art Today et Saatehi
Ballery in 2010, with s related
senes recently exhibited at the
Gallery Espace sooth inthe 2014
India Ar Fait. Tales of Amnzsia
appropriates the trope of the
comic bock, referancing the Indien
comic books of Amar Chitra Katha
ACK) that retell staries from the
great epics. Banesh adopts the
stylisation end direct storyline
where gacd triumphs ouer eul,
but suberts expected content.
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The tradtionsl hero [Hanuman
monkey god] s supplanted with
heroine Amnesia ls pubescent,
adolescent Indian girl who
expresses sacialand cullural
attitudes that elve headlong
into themes of female sexuality
and aggression inways that are
equely playfuland provocstice,
wsing imagery derived from
Hirdu mytholegy, Balywood
comics and science fiction'*
While Garesh incorporates
traditoral érawine medis such
arcoal and ik wash to
produce large-scals well and

digital G -prins that are part
hand, part computer generated
Ganesh sterts with brush and

ink drawings, then scans.
manipulates, collages; a ease
with both physical and virtual
longuages

Since 2004 Banesh has

been working collsoaratiely
with Mariom Ghani 0,197,
New York, Afghan-Americar]
on Indexof the Disappeared.
T on-gong e acks
iy /ndex of

ts Told
B e e
specifc installation presented as
partof an aristn residency at
Asian/Pacifc/American Insttte
atNew York Uriersi.

1 D Wi o s i,

14 Jane Dyer
attended the Colombo At
Bennale in SriLanka and
p gy
i held in New Delhi,
T
Ganesh

wiwwjaymedyer.com
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Drawing in the limit:

notes towards a (prief) sketch

by Marcelo Guimardes Lima
Marcelo Guimerdes Lima, PhD, MFA, is currently s Pest-DostorelFellow
inthe Philosophy Department of the University of S&o Paulo (Brazill and
irector o th Naclao d Artes & Cullura farts and cultors dvision) of the
CEPAQS Resserch Center in 5o Paulo

mother s beds de and ina series of drawings the firal agany

of an aged woman dying of cancer. The series. with the d
tile: Minha e morrendo — My mother dying [later also krown a5
Séri Trégica — Tragic Seies), was exhibited in1948.

This saries of porlraits — for they are inded niaue portrais. &
compounded death mask — were dane with an econary of means and a
clartyf ouch tha ransaedth motos of et Fuman g
o clear and umgentgraphic forms. They presented the pathos of death
ity and kit AN LFEE a8 SR W a
etine with the kind of detachment proper to the type of vision
o Secimgwhich . fact,tatcfthe aris 1 the process of coserurs
nd recording the imhere il unstable, movabe forms of ealty

L
is for the artst what brings close % the mind land to the mind-
connection, the thinking 3= making that characterises drawing| g
Tealies ofthings and processes o her s conferations. Displaced,

hat s, in the ojectof vision,as another object,in the act of seeing,
23 analher visian, in the fime of vision itself s another tine A time
prelonged or suspended inand by the powrs and the canstraints and
limitations of aesthetic form.

A funerary ralated art wars 1o preserve the lkeness’of the
deceased person sganstdeath sl in the grashic (4w, painted
incises, sculpred| representation of Siferent fimes and slaces, what
ance was i made preentagain here, now and for the future, a5
representatonappest to memory caunerng e destructve povers
fme, InFliide Canlh's series, the o s the et el
e e e S R
Uhe Laotwersal eventof e Toe Subect, ot curseles, n the
very particularity and universalty of sur consition as creatures of
flesh universally sons or daughters], attached by the flach and the
Spiitto others ard Ling through, thereby. each other's fortunss and
misfortunes, in all of f's joys and miser

portrait,any portrait s alveys alreacy s desth mask, the
recond o whatwas o s no lorger, gome it time. Al unerary
artis a memento mori, the remembrance of the departed that
Serves also to remind th ling of their own mortal condition An
ertistic orart-nistorical ancestry’ to Flévio de Carvalho's series can
bt (sl e el oyl
tombs. The transittomb portrayad the king.or the noblem:
Vighchurch dgniar,in e proces of g cal ranelormation by
death, symoolcally with s cadsverous counterpart fgurs or sertally
transformed intoa cadaver! The modern artwork s, of course, informed
by a somewhat d fferent experierce and conceat of human time and
of human transience, and & difiersnt perspective on the igeological
dimension, the funcfions or ses”of art, conscious ar otherwise

When first exhibied in S50 Paula the Série Trdgics drawings were

to establish the.

|n 1947 Brozilin artst Flévia de Carvalho (1899-1573) stood by his sick

Prpchi ey hnv/m.m
kingienmaorgbasi pros

2 g

2 Tkt iz Ches
Sinaeh Enhes ot Xt of St
Giema gl Ao Sciony N

arists reputation 25 a kind of ‘artiste maudit of Brazilian Modern smo,
Fléuia ée Carvalho was ene of the most impertart and innovative
ertists in modern art in Brezil, and yet. for a long time,
arginal figure in the narrative of the history of Brazilian art? He was &
e facto pioneer, i the first parl of the Z0th century, of arlistic initiatives
4oty n e secans nalfof iy o b reccances a3 bebnging
toarieties of conceptual artand pers instancs

e
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Drawing across borders

By Jayne Dyer, Australian artist and writer living in Beijing

21%-century introspection?

Today’s generation of young artists face a very different China from the post Mao halcyon days.
Emerging artist Ren Han’s (b. 1984, Tianjin) participation in Consciousness at Tianjin Art Museum,
Tianjin, 2013, indicates a drawing praxis with a visual interiority and a quiet intellectual/material
contradiction that simultaneously mirrors and refutes expected thematic and spatial relationships,
referring as much to absence (what is lost? denied? unattainable?) as to presence.

Simply executed with graphite pencil or pigment, site-specific installations and discrete drawings slide
between objective and non-representational from, that owe as much to his postgraduate training in
France as to systems of cartography and classical Chinese calligraphic ink painting. Ren Han
challenges assumptions about what constitutes drawing. Soft Impact (2013) exists only in
documentation. Constructed in an abandoned factory site, the artist drew a perfect circle on a wall,
filled the circle with black pigment and proceeded to assault the wall with detritus — fragments from the
site, such as machine parts, building materials. Resulting in accidental, white marks penetrating the
black void, Ren Han created what he describes as a ‘landscape’. His massive wall drawing Little
Labyrinth (2011) appears simultaneously as a fractured landscape viewed through a wide-angled lens
and as unidentified microcosmic fragments from a demolition site. China in transition. Ren Han
identifies the speed of change, boom-time uncontained, an environment compromised; presented from

a distance, silently...
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